


In the Library
BY ROBERT MCD. PARKER

The Stemns Collect

Cues, Clues, and Discoveries

ertrude, Leo, and Michael
and Sarah Stein were all
_-ﬁrl':l.ljl}f art collectors, The

# current exhibit at The
Metropolitan Muscum of Art in Mew
York Cuty, The Steins Collect: Matisse,
Picasso, and the Parisian Avant- Gande,
it a tribute to thes Jewish-Amencan
family who promoted modern ant

through their passion tor collecting,
Their Parisian apartments were home
to legendary Saturday evening salons,
where artises, writers, collectors, and
socialites flocked o experience mod-
ern art first hand. The exhibition and
accompanying 492-page book were
produced by a team of curators and

specialists in conjunction with the

San Francisco Muscum of Modern
Art, the Réunton des musées nation-
aux, and The Metropolitan Museum
of Art, where the exhibition 15 on view
umtil June 3.

I was brought into this project to
document the family’s collection and to
cstablish an inventory of their holdings
of Western art. The Steins sent anap-
shods to freends 1 order 0o share news
ol recently acquired additions to their
LT = l.'“\'l‘!'n ]I]_:...: 1."'.."'1 !’\'L'tl*.'lll 'i"-r-lllﬂl.!'..'ll'll'i:
art. We bogan our rescarch by gather-
ing as many photographs as posable of
the family's residences and then trying
(4] :-.{I.‘.'Itll!. .it]d- L8] L.'H. Al 2% I:I.IIL'}.' \'l.ll:;'."\-
of their collection as posuble. More

than 4638 extant archival photographs

Pavul Cézanne's Bathers, ¢a. w893, (vl on canvas,
B vl x4y in. (23 x x5 oml Mutde d "Oniay,

Paris on depdit 3t the Mutée de s Beaun-Aria,
Lyen. The wie of archival photos and digital
imagery helped researchers to discover a third
warsion of this painting owned by the Steint.,

proved to be an important source of
documentary evidence. The photo-
graphs were assembled trom indivad-
uals, libraries, universitics, and muswe-
ums all over the world and range in
date from approximately 1904 to 1952,

With these photographs in hand,
we began to analyze the varous room
settings of the Sweins’ residences in
Europe and in America—irom Paris
and Vaucresson to the countryside of
eastern France and the hills of Palo
Alto, California. Because many of
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these photographs were previously
unkoown or had been misdated, we
started afresh. Each was examined and
classificd by similarities in architec-
tural derails and furmishings. Tntenor
renovations such as the replacement of
a cast iron stove with a fiveplace or the
change of a light Hxware when a bnld-
ing was converted from gas to electri
cal lighting pnwud to be crucial clues.
In some instances, the vantage points
overlapped, leading us to reahize that,
accastonally, we had muluple, nearly
panoramic views of family rooms.
Our next step was to determing

when and why cach photograph was
taken: Which paintings were the newly
acquired additions? Which works had
disappeared and why? Had they been
sold or loaned to an exhilation and if
s0, where and when? Or had che art
simply been moved to another spot on
a different wall for which there was no
photograph? Knowing the acquasition
or sale date of a single work proved
immensely helpiul. By correctly dat-
ing the photographs, we would be able
to trace the evolution of the collec-

tion i cach reswdence over e, My

Henri Matisse was o good friend and froequont
visitor of the Stein fa mily. Henr Matisse's Bay
with ButtenTy Net, 1p07. Qil on canvas, 69 3/ X
4515014 in. Minneapolis Institute of the Arts,
Thie Ethel Morrison Van Derlip Funed.

research on the photographs comple-
!Ifll.."lltl."l.i 1Y PEORTL R LA i T I"I..'I'I Ol [hL"
Steins’ painting collection—cach pro-
viding interlocking links that, in tan-
dem, yielded fruttul results regarding
the acquisitions of
many works, Using
the hundreds of
images, | attempred
tor label cach paint-
g in any given
photograph with
the date i entered
the Steins' collec

tron and, when-
ever possible, when
it was sold, Taken
together, | was able
to cstablish a dating

parameter for each

Atribute totheir
mvuabual admiration
= Pable Picasso’s
Gortrude Stein,
1p05-o6. Cil on
CONYEE, 55 58 X 52
in. (106X 81.3 ém).
The Metropalitan
Museuwm of Art,
Bequest of Gertrude
Staing 1946 (47.1046].

view, DM course, the massive amount
of information gathering was shared
berween a team comprised of Maxime
Touillet and Hilary Floe in New York
and Carrie Pilto 10 San Francisco, as
well as the exhibitions three cura-
tors: Janet Bishop, Cécile Debray, and
Rebecea Rabinow.

Aside from the classic issues of dating
or re-dating of works or acquisitions
i an art hastorian’s normal duties, our
direet observations of these photographs
and subsequent investigations revealed
much new, unexpected information
both about the works themselves and
their presence in the Sten collection.

Foremaost, it imay be surprising to
learn how much we discovered sim-
ply by comparing muluple prints of
the same image. The variations in
exposurce and cropping of duplicate
IIAEes crnabled us o ':ch':'lli!-}' artworks.
I some instances, the renditions of
the paintings, even i duotone, were
nearly black, leaving the odd details of
the frame as the only key to a paint
ng's identfication.

In two notable cases, the photo-
graphs prove that the artwork was
altered alter it entered the Steins col
lection. The background of Matisse's
still life, Dishes and Melon, 19061007,
was reworked by the arust, and a sketeh
nude soudy, Faith, the Model, ca. o,
was resteed, cutting down the can-
vas 1o focus attention on the painted
matif. I both instances the compaosi-
vional changes were made atrer having
been acquired by Michael and 5a ral
Stein and were most Likely made by the
artist himself, who was 4 good fricnd
and frequent visitor. Another photo
eraph, from ca. 1911-1914 of Michael
and Sarah<apartment on rue Madame,
shows a large Matisse canvas, Taterior
il Anbeppines, tore, with its pamied
frame, now lost, and serves as an his-
torical record to the works former state.

The study of these photographs
proved essential for additional rea
sons, Works that we thought the fam-
ily owned but for which we didin't have
any documentary evidence were dis-
covered, Art historians were begin
ning to question whether Leo and
Gertrude bad actoally owned a mon-



umental cubist painting by Picasso,
Three Women, 1908, A tiny corner of it
was identified in an extant photograph
(dated ca. 1912 —1913); it is the only
known visual record of the pamting 1
the Stein’s rue de Fleurus acelier.
Morcover, works that we didn’t know
the amily owned also appeared in photo-
graphs. For example, three vintage photo-
graphs of Sarah and Michael’s aparoment
dating from 1906 to 1908 show a paint-
ing of bathers by Cézanne. Are historians
have always assumed that the painting is
one of the two Cézanne bathers owned

Henri Matisse (center) and Hans Puremann {right)
dining with Michael, Sarah, and Allan Steinin the
apartment at 8 ruée Madame, Paris, £a. 1008,

by Leo and Gertrude. However, thanks
to modern technology. we were able 1o
enlarge a dhigital image of the photograph
and found that it was another panting
entirely (Cézanne, Balers, ca. 1892), thus
increasing our understanding of the Stein
family’s carly interest in Cézanne and the
artist's role as a madel of modermism for
these collectors,

Although the study of photographs
revealed some of our most interest-
ing discoveries, other documents were
instrumental to our work, Wills and
inventories, including insurance poli-
cies, provided lists and descriptions of
artworks and houschold wems lelt in
possession of some of the Stein family
members. Copies were located in public
and private archives in France and in the
United States. For instance, a previously
unknown version of Gertrude’s will was
found in California. Dated May 22, 1931,
the will clearly indicated Gertrude's

intention to give her portrait by Picasso

to The Metropolitan Muscum of Art
years earlier than previously known,
sull, mumerous other insights were
gained. By total happenstance, [ discov-
ered that a friend of mine had Erown
up in Leo and Gerorade’s former apare-
ment at 27 rue de Fleurus, Several visics
to the residence proved instructive. In
particular, we were able 1o study how
the space related to the photographs in
our trove, and, above all, to comprehend
how all those masterpicces could have
hung in a single room. Unfortunately,
even our years of rescarch couldn’ help
them resolve a mild faomly dispute as wo
which bedroom was which, and to con-
clude the unending saga of who actually
occupied Gertrude’s bedroom.
Another moment of revelation
occurred at a muscum opening recep-
I_'I 31, ".T]'I';.'I'I o1l .I';,'!,HL..'I]I“-'III'..'L' Il'l.t'lll'i'i'll'l '.."'.1
that he had acquired a certain number
of paintings from a Stein descendant 1n
Baleimore, [ followed up dmpitt‘ my ke -
ticism. An unpublished inventory in the
Stein papers at the Beinecke Rare Book
and Manuseript Library lent eredence to
the claim, After examining the paintings
i question, labels on the verso proved that
these works were indeed twenty-nine of
the forty-four paintings Leo owned by the
Crech artist Othone (Oakar) Coubine.
Despite our best cHorts, some works
still have not been located. Others have
been identified at unexpected moments.
In his memoirs, Jowney o die Self, Leo
recalled his first acquisition, of a painting
by the French artist Raoul du Gardier,
depicting a woman in white walking
a collic. Our last recorded reference
to this work was its appearance in a
|'-|1n|;1;1g111p|:1 from 1904, It wasn't until
we participated in a curatorial lecture
]_':.1_:||1_'| held at SEMOMA the +.|..I.':;' alter
the exhibition opened in May 2011 that
we learned of its whereabouts: a2 member
of the audience currently had it hang-
ing at home. The owners kindly agreed
to lend the painting to the exhibition
at The Metropolitan Muscum of Art,

whtere it s now on view, &
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